


A Tale rrom Arkadia

How was growing up in Johannesburg?

| had an idyllic childhood as Johannesburg is the City of Gold; it is full of violence and vibrant energy.

| was born of Lithuanian Jewish parents so | am first generation €nglish speaking. Before | went to school

| spent a lot of time with my mother and father and younger brother travelling quite extensively around

South Africa as my father was a travelling salesman. | was brought up in a racist society and although | was
from an immigrant background | was part of the privileged white minorities. As a young boy | didn't know any
different, that was the conditioning of the society at the time.

What were your experiences in being one of the few white members of the Congress movement at that time?
By the age of eighteen through a cousin | came in contact with the Indian Congress Movement which was
based near the factory | had been working in since sixteen in Johannesburg.

This led me to become a member of the congress of democrats which was the white section of the congress
movement which was made up of the African National Congress and the Indian Congress. So | suddenly became
politicised and broke all the barriers of colour and conditioning which the society had imposed on me,

it was quite a revelation. It was 1955 and the Congress movement didn't even have an armed wing it was a
peaceful movement inspired by the passive resistance philosophies of Ghandi.

| had met a university lecturer called Dr Ronnie Press who took me under his wing at the time when he and many
others were preparing for a great event which was to take place on the 25th and 26th of June1955,
It was going to be the Congress of the People where all the people of South Africa were going to make a Freedom
Charter for the future. | was to be a foot soldier for the event and was to accompany Dr Ronnie Press on many visits
in preparation for the big event. One of the places he took me to one afternoon was a lawyer's office in motor town
Johannesburg and when | arrived with him to the office | noticed on the windows of the office were the words
Tambo and Mandela. | was sitting in the law office of Oliver Tambo who was for many years in exile and to be the |
eader of the ANC and Nelson Mandela, | remember it very distinctly because | knew who he was from the congress
movement and it was such an honour to be sitting at the feet of such eminent and interesting men.
_i;_[_he congress took place in Klip town, we gathered in thousands to this great event where the freedom charter
=gilas going to be laid down. | was selling political magazines and giving out flyers as one of the foot soldier of
2 movement Out of the three thousand there were only about a hundred white people. On the second day
has announced that we were surrounded by armed police and as the head of the white police moved up to the l
platform the whole crowd rose up and sang Nkosi Sikelele, God save Africa,
the African national anthem, and that was one of the most amazing moments of my life,
& blood rushed to my head and | felt | was part of this great struggle for freedom from white rule,
| felt a great oneness with all the people there but | knew my time in South Africa was limited and | had a
choice to either leave the country or stay and commit myself to a long political time and most likely to trials.
| left at the end of 1955 to the United Kingdom by ship from Cape Town.

You moved to London to pursue a career in drama, was it difficult getting your foot in the door?

| arrived in London and eventually went to the Webber ~Douglas drama school while working in the

evenings in the Haymarket theatre. After this two year period of studying | started work as an assistant stage
manager and actor at various repertory companies where | worked on Shakespearian plays and the drawing
room comedies of the time.

What are some of your memories of touring with Orson Welles?

In 1960 | successfully auditioned for a play starring Orson Welles called "Chimes at Midnight”
which was to tour Ireland. So | ended working with this Hollywood star who played

Sir John Falstaff. | was prompting the great actor in the early hours of the morning at a dress
rehearsal in the Opera House Belfast where he screamed out to the dark auditorium saying
"If this kid prompts me once more, ['ll leave the stage” and boy did | quake!




_Actor ko Medicine Head

You're known as one of the great Cannabis heroes what do you think of that?

ell | don't know if im a hero or a villain, famous or infamous! | came late

to Cannabis, | was twenty six when | had my first puff although | didn't even
get high coz | didn't know how to inhale! | was a researcher so | had come to
it purely academically. So when | heard a group of people were going to
smoke cannabis at a party, | lugged my heavy duty tape recorder to the
place and when | played it back when | got home all I'd got was a couple of % t‘ :
girls giggling in a corner and | never got high but soon after | eventually did! ﬁmot a-mdlszpou

iy i 1967

It was 1963 in the time of swinging london and in February 1967 | was busted in the West €nd for a

tiny bit of cannabis and | got a £30 fine! This helped spark my realisation that this was a bad law

and | had learned in my experiences in South Africa that bad laws do exist, sometimes you can

change them and sometimes you can't.

| remember being at the Legalise Pot Rally in 1967 during the Summer of Love where Allen Ginsberg chanted
and | had a Zapata moustache, a caftan and floral decorations in my hair, | was one of the beautiful people
being photographed and appeared on television and the papers, it was a memorable occasion.

Tell us about the Arts Lab, what was your involvement?
It was the time of Flower Power, the height of the hippy movement and | was very much part of it,

| wrote for the underground press and | was a social activist, I'd won an Arts Council bursary as a playwright
and helped Jim Haynes and Jack Moore form the Arts Lab which was a multimedia centre in Drury Lane
which brought together alternative plays.films, music and food. It was the seedbed for a lot of the things
| was to do later on.

How did you find writing and producing "Love Play™?

It was the time of sexual freedom and revolution and I'd written this

play about all night characters, dreamers, no-hopers set in a dive in the West €nd.
It losted twelve underground performances, it was my brilliant successful failure and
it left me feeling letdown, depressed and led me into an alchemical crisis.

So how did you find yourself on the Portobello Road
and what made you decide to use the name Rlchemy?
Here | was an out of work actor, playwright, underground writer and dropout.
The acid dream was over and in 1969 | helped along with Jim Haynes and the
Arts Lab to organise the Alchemical Wedding at the Royal Albert Hall where
Ken Keesey sat with the Hells Angels and John and Yoko did their Fluxus Art
where they hid under a large white sheet on the stage where | sat nearby.
That was such a wonderful and defining event that when | came to the
Portobello Road | didn't know how to make a living and someone

offered me a stall in an indoor market, | called It Alchemy.

As you were one of the pioneers of the Headshop, what were your experiences of having to battle the courts?
People used to come from all over to see the collection of over a hundred different types of <
cigarette papers as | was the first person in the UK to have such a collection. Jail

So from starting off with oriental and eastern products we had a wide range of ed for s Uing

American smoking paraphernalia. During Margaret Thatcher's period there was a cigarette papers

It was dealt with at the magistrate's court and | received a three month jail sentence and a Fin
| spent one night in a cell and was bailed, | had an Alchemy defence fund for which we had a
benefit before the appeal at the London School of €Economics where among others
Benjamin Zephaniah, Mark Thomas and Arthur Smith appeared to show support and later that
week the verdict was quashed because of ineluctable doubt. In the wake of this all the
head shops started selling paraphernalia so | opened this up for a new generation

How did you find yourself as consultant of this now legendary club Megatripolis?
It was in the mid-nineties, the post-psychedelic rave culture, | first went to the club to hear a

webcast with Timothy Leary who wasn't allowed in the country. | ended up bringing speakers to the

cub in the techno silence room. The first person | brought over was the legendary beat poet Allen Ginsberg;
| introduced him on stage to an audience of over two thousand which was his last performance in London.

| also brought Howard Marks over which was his first public speaking performance, €d Rosenthal from the
growers guides, John Beresford who spoke about the prisoners of war on drugs.

Whenever | introduced anyone on stage | always quoted Baba Ram Das
"When you know how to listen, everyone is a guru”
It was a very wonderful time for me.

lee and Allen insberg
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How did you start working with Bryan Talbot on the Brainstorm series?

In 1972 just after | started Alchemy a young art student came from Preston,

Lancashire to see me to buy stock for his small head shop called White Rabbit.

He told me he was an artist and asked if | would be interested in publishing

his first comic when he finished it, so he hitchhiked down to my flat in

Ladbroke grove and laid out this comic "The adventures of Chester P. Hakenbush".

| didn't know anything about underground comics at the time but after reading it

| was deeply moved. It was a spiritual Journey and Psychedelic magical trip,

so | said | would publish it, and Brainstorm #1 came out on my wedding day in November 1975.
| published the Brainstorm trilogy and altogether | published six comics in all. Its now in all the
history books on Underground comix and is thought of as the most successful underground comic
that existed in Britain.

So it was quite influential then?

Oh yes, | remember getting a letter back from Stan lee who expressed
a great compliment, It inspired Neal Gaiman the great comic writer,
Allan Moore the creator of V for Vendetta, from Hell and more has said
it was very influential to him as a young artist.

What inspired you to publish Home Grown?

It was 1977; ten years after Flower Power and | wanted to celebrate

that and | had an idea of doing a magazine about cannabis and it was
€urope's first dope magazine. It featured Timothy Leary and all the eminent
writers on cannabis at the time so it received world publicity and shocking
write ups in the press. It was very difficult to get advertising because it was
so beyond its time and in a period of five years | published ten issues which
are now collector's items, and | am so pleased to see

Stoner magazine as the latest offspring, | feel humbled and proud to read it.

e’

nderground comic to appear
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in Britain was Brainstorm

Nasty Tales - David Huxley




Alecbemical ecbanaes

How did the "30 Years of Counter Culture” (D come about?

It had started in 1998 when | was invited by Youth of Killing Joke who runs

Dragonfly records to form a group of twelve called the Society for the

Reformation of Ancient €nchantment and | was to be the Master of Ceremonies.  § B .3

Our first inaugural party and the launch of the Liquid Sound Design llabel was j, ‘;;_,’:.’.:T.‘ "" .
called Celtic Cross in the Glastonbury Assembly rooms. | got a great response ot e
from the press at the time. When | got back to the shop after the performance

| was visited by many artists involved in the psy-trance scene 20 yeors of counter i@

| wanted to celebrate thirty years of Alchemy and counter culture, and so | commissioned

ten of the artists | had met to create a track from Dub, folk, psy-trance and electronica,

one of the artists asked me to do some vocals on one of the tracks and | ended up performing

on four of the tracks on the album including the track | did with Howard Marks called "Three Men in Boat"”
which is a spontaneous performance recorded with the Mystery School €nsemble

which has now been called a smoking classic.

Sean Willoms - OO - Youth & lee

backstoge @ Terra Firma

And then you had the launch party at Terra Firma, it must have been very satisfying
to see all the work you'd done for the album culminate into a very special night?

Yes that was a very special night; it took place in what was called Subterania
under the flyover in Ladbroke Grove. | performed “Three Men in a Boat” with
Howard Marks along with performances from Raja Ram, Youth, Tony Assassin
and many others. We had a magnificent night.

I've heard a little about your pirate radio sessions with
The Spiritual Kid a.k.a Dawit Smallmoney, how did that come about?

I'd known Dawit the Spiritual Kid since the Counter Culture album as he
helped me put on the Terra Firma night and when | was asked to do a DJ set
on a pirate radio station | was quite pleased, so | asked Dawit to Dj with me
as he has a great knowledge of modern music so we ended up doing

regqular sets on Sundays throughout 2005 in the €ast of London in an old
squat where the station was based.

| told spontaneous stories and freestyles to the music
he was playing and found that very fulfilling, and led me into an interest in Hip Hop.




L

. ABAL NSSRD IR MR

What can you tell the readers about our album?

| remember coming to your home studio to do an intro

for another album. We also recorded a song called

"The Spiritual Kid" which is now on |Tunes along with

The "Three Men in a Boat"” remix with Howard Marks,

and out of these recordings over a

two and a half year period River Styx and | developed an album.
It is being mixed at the moment and will be out very soon.

EeND Look out for Angel Headed Hip Hop: Tales from the Grove

Platform Magazine review -

Three Men in a Boat (River Styx remix)
River Styx remixes this Artifact classic into an entrancing

jazzy urban trip. Originally on the ‘30 years of Counter Culture’
Album’ 3 Men in a boat brings together Howard Marks & Lee Harris;
both legends in thier respective fields, in a stoned session of ephinany
ond wisdom which deals with at one point or another;
terrorism, racism, poverty and morality
www.theplatformag.com

Three men in a boat (River Styx remix)
is available now on ltunes

Vipers lair on the Angel Headed
Hip Hop set at
The Psychadelic Circus 2007

The Angel Headed Hip Hop set was
an interesting mix of free flow
spoken word lyrics over the top of
scratch and Hip Hop beats, a sort
of early Pink Floyd guitar drone
with freaky bits, and a wandering
base line. It's an intriguing

aural trip | can best describe

as Jazz meets trance

and Hip Hop on acid.
wwuw.viperslair.co..uk




